Faksimile sochaFskych dél s epoxidovym pojivem reprezentuji nedavnou tradici restaurator-
skych pfistup( 2. pol. 20. stoleti, pfi kterém se poskozena socharska dila pomérné radikalné
nahrazovala umélym kamenem. Zvlast v 80. a 90. letech 20. stoleti obliba téchto nahrad ne-
kriticky kulminovala, diky ¢emuz mame na nasem Gzemi stovky kopii hodnotnych uméleckych
dél, které ve verejném prostoru zastupuji originaly.

V tomto pfispévku chceme predstavit problematiku epoxidovych faksimili na tfech od-
lisnych projektech. Tvofi je projekt nahrady Braunovych soch sochy Ctnosti a Nefesti v Kuksu,
stejné objemny soubor Braunovych soch na zamku Vale¢ a do tfetice mensi projekt nahrady
sousosi sv. Jana Nepomuckého v Brezové nad Svitavou. Ackoliv je podobny pfistup v zachrané
originall v soucasnosti prezitkem a neakceptovatelnou intervenci, byly uvedené projekty na-
hrad soch umélym kamenem ve své dobé pomérné standardnim rfesenim, které je z dneSniho
pohledu zajimavé z mnoha rGznych ohled(, nebot p¥inasi fadu poznatkd ke vzniku dél, orga-
nizaci projektd i pouzité technologii. Kromé jiného p¥inasi svédectvi o dobovém pfistupu
pamatkové péce, ktera nekriticky prijala tento experiment bez hlubsich Gvah o konsekvencich
tohoto feseni.

V soucasné dobé vime, Ze epoxidové faksimile jsou, po vice nez 30 letech své existence,
na hranici své Zivostnosti a p¥i jejich zachrané musime Celit fadé vaznych pamatkarskych, kon-
cepénich, restauratorskych a technologickych otazek, které neni lehké rychle vyresit. Tento
prispévek se z celé Skaly problematiky zamé¥i na otazky technologické; popise soucasny stav
faksimili a hlavni degradaéni fenomény, které dila nevratné narusily do souéasného stavu.
V druhé ¢asti prispévku se zaméri na mozna technologicka reseni zachrany téchto dél, z nichz
néktera mizeme podepfit exaktné na zakladé nedavno provedeného vyzkumu a laborator-
nich zkousek, které byly aplikovany pfi restaurovani faksimile Stédrosti v roce 2023.

Facsimiles of sculptural works using epoxy binders represent a recent tradition in restoration
approaches that emerged in the second half of the 20* century. During this time, damaged
sculptures were often radically replaced with artificial stone. Particularly in the 1980s and
1990s, the popularity of such replacements peaked uncritically, resulting in hundreds of cop-
ies of valuable artworks across our country that stand instead of the originals in public spaces.

This article aims to examine the issue of epoxy facsimiles through three distinct projects:
the replacement of Braun’s sculptures of the Virtues and Vices in Kuks, an approximately
similar set of Braun's sculptures located at Vale¢ Castle, and the smaller project involving
the replacement of sculptures from the sculptural group of St. John of Nepomuk in Bfezova
nad Svitavou. While the approach of saving originals has now become considered a relic and
an unacceptable intervention, the projects that replaced statues with artificial stone were
standard solutions at that time. Today, they provide valuable insights into the creation of
the works, project organization, and applied technology. Additionally, they reflect the con-
temporary attitudes towards monument care, which accepted this experimental approach
without sufficient consideration of its long-term consequences.

Currently, we recognize that epoxy facsimiles, after more than 30 years of existence, are
nearing the end of their viability. In attempting to preserve them, we encounter numerous sig-
nificant conservation, conceptual, restoration, and technological challenges that are not easily
resolved. This contribution will focus on the technological aspects of these issues, describing
the current condition of the facsimiles and the primary degradation phenomena that have
irreversibly affected them. The second part of the paper will explore potential technological
solutions for preserving these works, some of which are supported by recent research and
laboratory tests conducted during the restoration of the facsimile of Generosity in 2023.
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