Areal prazského barokniho zamku Troja, ktery ma v souéasnosti ve své spravé Galerie hlavniho
mésta Prahy, ma na svych ohradnich zdech umisténo pres sto rozmérnych keramickych vaz.
Soubor vaz je soucasti arealu jiz od jeho vystavby, nicméné velka ¢ast pivodnich vaz byla
v ramci rozsahlych obnov areédlu v 80. a 90. letech minulého stoleti nahrazena technologickymi
kopiemi. Tyto kopie byly zhotoveny ziejmé podle dochovanych originali a starsich fotogra-
fickych a grafickych predloh.

Prestoze se jedna o relativné mlada dila, ktera jsou navic vyhotovena z velmi trvanlivého
materialu, celé fadé z nich v soudasnosti hrozi havarijni stav. Ten je zplsobeny predevsim ne-
vhodnym uchycenim vaz k parapetdim ohradnich zdi. Vazy byly po svém osazeni pfipevnény
kovovym ¢epem a &aste¢né vylity betonem, a protoze mechanické vlastnosti betonu (jako na-
pfiklad teplotni roztaZnost, nasakavost a dal3i) jsou vyrazné odli$né od vlastnosti keramického
stfepu, dochazi u nich ve velké mite k trhani keramického materialu. K poskozeni dochazi pre-
devsim ve spodnich partiich vaz — v patkach vylitych cementovou smési. Tato mista jsou dlou-
hodobé oslabovana pfibyvajicimi prasklinami vzniklymi pFitomnosti cementu, kromé toho
jsou patky zatéZovany také vlastni hmotou rozmérnych vaz, a v pfipadé kritickych poskozeni
by mohlo hrozit i jejich zhrouceni.

Poslednich vice nez deset let se GHMP zasazuje o zachranu souboru a pfedchazeni hava-
rijnim stavim vaz. Pfistupy k samotnému restaurovani a také ke zptisobu uchyceni vaz se v pra-
béhu let proméhovaly a v soudasnosti Ize retrospektivné posuzovat celou fadu typt zasahl
i jejich konkrétnich provedeni — od GpIné nahrady velmi poskozenych keramickych asti kopie-
mi pres rizné varianty komplexnich restauratorskych zasahd, u kterych bylo zasadni otazkou
statické zajisténi vaz, az po konzervacni zasahy, jejichz cilem bylo pouze docasné oddalit
havarijni stav, ale které bylo mozné v kratkém ¢asovém intervalu aplikovat na vétsi mnozstvi
objektl. Pravé efektivni kombinace rGznych restauratorskych pristupl je zasadni pti dlou-
hodobé snaze o uchovani autentického materialu takto rozsahlého souboru a bude hlavnim
tématem pfrispévku.

The grounds of the Baroque Troja Chateau in Prague, currently administered by the Prague
City Gallery (GHMP), feature more than one hundred large ceramic vases placed on the pe-
rimeter walls. The ensemble of vases has been an integral part of the chateau complex since
its construction; however, a large portion of the original pieces was replaced during extensive
restoration campaigns in the 1980s and 1990s with technological replicas. These copies were
most likely produced based on surviving originals and on previous documentation.

Although these are relatively recent works made of a durable material, a number of them
are now at risk of reaching a critical condition. The main cause lies in the inappropriate method
of anchoring the vases to the parapets of the perimeter walls. When installed, the vases were
fixed using a metal rod and partially filled with concrete. Because the mechanical properties
of concrete differ significantly from those of ceramic body, the ceramic material has been sub-
jected to cracking to a considerable extent. Damage occurs primarily in the lower parts of the
vases—the bases filled with cement. These areas have been gradually weakened by an increas-
ing number of cracks caused by the presence of cement. In addition, the bases bear the weight
of the large vases themselves, and in cases of critical damage, their collapse may even occur.

For more than ten years now, the GHMP has been actively working to save the collec-
tion. Over the years, both the restoration approaches and the methods of anchoring have
evolved, allowing for a retrospective assessment of a wide range of interventions and their
specific executions—from complete replacements of severely damaged ceramic parts with
replicas, through various types of complex restoration treatments where the key issue was the
structural stability of the vases, to conservation interventions intended only to temporarily
postpone a critical condition, yet applicable within a short time frame to a larger number of
objects. An effective combination of these various restoration approaches is essential for the
long-term preservation of the authentic material and will be the main focus of the presenta-
tion.
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Obr. 1 Pohled na keramické vazy v arealu zamku Troja, stav v roce 2025. [BV]

Obr. 2 Historicka fotografie z roku 1935, neznamy autor, Marburg, Image
Archive, Photo Marburg, Recording No: 73.618, Collection: Fotocampagne
Bohmen, 1935 & Project historical phootgraphic negatives. Dostupné z:
http://id.bildindex.de/thing/0000081331

» Obr. 3 Stav vazy pred restaurovanim, rok 1965, Vokalek V.,
Restauratorska dokumentace 29T, archiv GHMP. [VV]

Obr. 4 Monitoring stavu vaz na ohradni zdi, rok 2025. [BV]

Autofi fotografii: [BV] Blanka Vesela; [VV] V. Vokélek
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